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H i s t o r y  o f  t h e  r i s e  a n d  p r o g r e s s  o f  t h e 
  
R o b e r t  B .  H a a s  F a m i l y  A r t s  L i b r a r y 
  
a t  Y a l e  U n i v e r s i t y 
  
J e s s e  V e s t e r m a r k  
T  
h i s  a r t i c l e  c a s t s  a  w i d e  n e t  o v e r  t h e  k e y  e v e n t s ,  p e o p l e ,  l o c a t i o n s  a n d  
c o l l e c t i o n s  t h a t  s h a p e d  t h e  d e v e l o p m e n t  o f  t h e  A r t s  L i b r a r y  a t  Y a l e  U n i v e r s i t y ,  
b e g i n n i n g  w i t h  i t s  i n c e p t i o n  a s  a  h u m b l e  d e p a r t m e n t a l  c o l l e c t i o n .  W h i l e  t h e  
p h y s i c a l  s p a c e s  t h a t  h a v e  h o u s e d  t h e  l i b r a r y  h a v e  u n d e r g o n e  t u m u l t u o u s  c h a n g e s  
o v e r  t h e  y e a r s ,  t h e  c o l l e c t i o n s  t h e m s e l v e s  h a v e  e v o l v e d  i n  w a y s  b o t h  u n i q u e  t o  
Y a l e  a n d  u n i v e r s a l  t o  t h e  f i e l d  o f  l i b r a r i a n s h i p .  I n  a u t u m n  2 0 0 8 ,  t h e  l i b r a r y  w a s  
r e - c h r i s t e n e d  t h e  R o b e r t  B .  H a a s  F a m i l y  A r t s  L i b r a r y  a n d  i t  i s  n o w  h o u s e d  w i t h i n  
t h e  r e n o v a t e d  P a u l  R U d o l p h  H a l l  a n d  t h e  n e w l y  c o n s t r u c t e d  a d d i t i o n ,  t h e  J e f f r e y  
H .  L o r i a  C e n t e r  f o r  t h e  H i s t o r y  o f  A r t .  
J o h n  H .  L a h r ,  a  f o r m e r  e d i t o r  o f  t h e  Y a l e  d a i l y  n e w s ,  
o n c e  w r o t e ,  ' A n y t h i n g  c a n  h a p p e n  i n  t h e  a r t  l i b r a r y  
a n d ,  i n  t i m e ,  i t  u s u a l l y  d o e s ' . ]  M i l i t a r y  o c c u p a t i o n ,  
f i r e ,  c o c a i n e ,  s p a c e  s u i t s ,  r o b b e r y  a n d  c a r  c r a s h e s  a l l  
p l a y a  p a r t  i n  t h e  c o l o r f u l  1 4 0 - y e a r  h i s t o r y  o f  t h e  
A r t s  L i b r a r y  a t  Y a l e .  T h e  e a r l y  y e a r s  o f  t h e  Y a l e  
U n i v e r s i t y  A r t s  L i b r a r y  a r e  i n e x t r i c a b l y  t i e d  t o  t h e  
d e v e l o p m e n t  o f  A r t ,  A r c h i t e c t u r e  a n d  D r a m a  a s  
a c a d e m i c  d i s c i p l i n e s .  T h e  Y a l e  S c h o o l  o f  F i n e  A r t s  
w a s  f o r m a l l y  e s t a b l i s h e d  b e t w e e n  1 8 6 4  a n d  1 8 6 6 ,  
a n d  w a s  g i v e n  a  p h y s i c a l  h o m e  u p o n  t h e  o p e n i n g  o f  
S t r e e t  H a l l  i n  1 8 6 9 .  A c c o r d i n g  t o  o n e  a r c h i v e d  
r e p o r t ,  : 1 \  m o d e s t  c o l l e c t i o n  o f  b o o k s  m u s t  h a v e  
e x i s t e d  e v e n  b e f o r e  1 8 7 3  w h e n  t h e  a c c e s s i o n  b o o k  
w a s  b e g u n  w i t h  W .  D u n l a p ' s  H i s t o r y  o f  t h e  r i s e  a n d  
p r o g r e s s o f t h e  a r t s o f d e s i g n ,  N e w  Y o r k ,  1 8 3 4 . ' 2  A s  f o r  
t h e  o t h e r  d e p a r t m e n t s ,  A r c h i t e c t u r e  w a s  f i r s t  t a u g h t  
i n  1 9 0 8 ,  o f f i c i a l l y  a d o p t e d  a s  p a r t  o f  t h e  a r t s  
c u r r i c u l u m  i n  1 9 1 5 ,  a n d  e s t a b l i s h e d  a s  a  d e p a r t m e n t  
w i t h i n  t h e  S c h o o l  o f  F i n e  A r t s  o n e  y e a r  l a t e r .  
T o g e t h e r ,  t h e y  b e c a m e  k n o w n  a s  t h e  S c h o o l  o f  A r t  
a n d  A r c h i t e c t u r e ,  w h i c h  a c h i e v e d  s t a t u s  a s  a  f u l l y  
g r a d u a t e  p r o f e s s i o n a l  s c h o o l  i n  1 9 5 9 .  Y a l e  s p l i t  t h e  
t w o  d e p a r t m e n t s  i n  1 9 6 9 ,  e s t a b l i s h i n g  e a c h  w i t h  i t s  
o w n  f a c u l t y  a n d  d e a n ,  a n d  i t  w a s n ' t  l o n g  b e f o r e  
A r c h i t e c t u r e  w a s  m a d e  a  s e p a r a t e  s c h o o l  i n  1 9 7 2 .  
T h e  D e p a r t m e n t  o f  D r a m a  w a s  f o u n d e d  i n  1 9 2 4 ,  
f u n c t i o n i n g  a s  p a r t  o f  t h e  S c h o o l  o f  A r t  a n d  
A r c h i t e c t u r e  u n t i l  b e c o m i n g  a  d i s c r e t e  p r o f e s s i o n a l  
p r o g r a m ,  t h e  Y a l e  S c h o o l  o f  D r a m a ,  i n  1 9 5 5 .  
T h e  f i r s t  A r t  L i b r a r i a n  w a s  G e o r g e  A l b e r t  
T h o m p s o n ,  B F A  1 8 9 8 ,  w h o  s e r v e d  f r o m  1 8 9 2  t o  
1 9 0 0 .  F o r  t h e  n e x t  q u a r t e r  c e n t u r y  J o h n  I r e l a n d  
H o w e  D o w n e s ,  B F A  1 8 9 8 ,  h e l d  t h e  t i t l e  o f  A r t  
L i b r a r i a n  a n d  i n c o r p o r a t e d  r e s p o n s i b i l i t i e s  f o r  s l i d e s  
a n d  p h o t o g r a p h s  i n t o  h i s  t r a d i t i o n a l  d u t i e s .  D o w n e s  
w a s  a l s o  a  p a i n t e r ,  a n d  a  n o t e d  e a r l y  h i s t o r i a n  o f  
A m e r i c a n  a r t .  D u r i n g  h i s  t e n u r e  i n  1 9 1 7 ,  a  s e p a r a t e  
A r c h i t e c t u r e  L i b r a r y  w a s  e s t a b l i s h e d  a c r o s s  H i g h  
S t r e e t  i n  t h e  b a s e m e n t  o f  W e i r  H a l l .  
A t  t h i s  e a r l y  s t a g e ,  t h e  A r t  L i b r a r y  w a s  h o u s e d  i n  
a  r o o m  i n  S t r e e t  H a l l .  S o o n  t h e  n e w l y  c o n s t r u c t e d  
S t e r l i n g  M e m o r i a l  L i b r a r y  b e g a n  p r o v i d i n g  s h e l f  
s p a c e  f o r  s m a l l e r ,  m o r e  t e x t - b a s e d ,  a n d  l e s s e r - u s e d  
m a t e r i a l s  - a  p r a c t i c e  w h i c h  c o n t i n u e s  t o  t h i s  d a y .  
O n e  o f  t h e  f e w  s u r v i v i n g  d o c u m e n t s  o f  t h i s  p e r i o d  i s  
a  l e t t e r  t o  D e a n  E v e r e t t  M e e k s  f r o m  t h e  w i n t e r  o f  
1 9 3 6 ,  l i g h t - h e a r t e d l y  r e c o u n t i n g  a  s t u d e n t - o r g a n i z e d  
' M i d y e a r  R e c e s s  D a n c e '  w h i c h  r e s u l t e d  i n  a  $ 5 2  
s u r p l u s  d o n a t e d  t o  t h e  L i b r a r y  o f  t h e  S c h o o l  o f  F i n e  
A r t s .  U n f o r t u n a t e l y ,  f u r t h e r  n a r r a t i v e  a n d  a n e c d o t a l  
e v i d e n c e  o f  t h e  A r t s  L i b r a r y ' s  e a r l y  d e v e l o p m e n t  
r e m a i n s  s c a n t  f o r  t h e  d e c a d e  o f  t h e  G r e a t  
D e p r e s s i o n .  
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Growing pains 
The United States' involvement in World War II 
initiated one of the healthiest recorded phases in the 
library's evolution. During the 1942-43 school year, 
Yale was asked to let the Army take up residence in 
most of Old Campus. Specifically, the Navy 
occupied Street Hall. This forced the main art 
collection to move across High Street to Weir Hall 
and merge with the architecture materials. Thus, 
the Art Library became the Art and Architecture 
Library for the first time. Librarian Lydia 
Wentworth noted, 'There are innumerable 
advantages in having the art and architectural books 
housed in one building." Ultimately, the 
arrangement facilitated cross-disciplinary study as 
well as greater cohesion of practice for the staff. 
An early incarnation of the art book collection in Street Hall. 
that it diminishes the depth ofYale Manuscripts and Archives. 
The boom and subsequent demands of the 
postwar years gradually diminished, and the move 
to the old sculpture gallery came in 1953. This 
necessitated an extreme bout of weeding that 
dropped the core collection from 17,750 to 12,855, in 
which the non-core books were sent to the main 
library (Sterling) or sold as duplicates. The short­
lived idea was to streamline the core into a tightly­
defined 'working collection' for undergraduates 
while graduate students, especially in Art History, 
would use Sterling. Howevel; considering the varied 
uses for the materials, the librarians soon found this 
policy impossible to maintain. 
It is important to note that this era also saw 
attempts to reorganiz.e the cataloging and shelving 
system to promote ease of searching and increased 
use. As Arts Library veteran Charles Summa 
confirms, 'A very common 
question is, "Where can I go to 
find books on [a particular 
artist]?"'. To address this, one 
experiment resulted in the ']18' 
scheme ('NJI8' when Yale 
converted to Library of 
Congress Classification around 
1970) by which all work of a 
single artist or architect, 
regardless of divergent media, 
resided in the same place. This 
resulted in greater 'browse­
ability', so that a patron 
interested in Picasso could 
merely walk straight to the 
artist's alphabetical place in the 
J18 'P' section and find Picasso 
and the ag-e of iron on the same 
shelf as Picasso: linoleum cuts. The 
drawback of such a system is 
Ballooning enrollments after the end of the war 
brought students to the library in double the 
numbers of the previous year. A shortage of 
textbooks had students lined up at the doors at 8: 30 
in the morning, a build-up that caused librarians to 
ask faculty to limit lengthy reading assignments. '1'0 
accommodate this growth spurt, hours were 
extended, extra staff was hired, and duplicate books 
were sold to help offset the costs, but lack of space 
for the collection was an increasing problem. Talk of 
a move to the sculpture wing of the old art gallery 
had already begun and an inter-departmental 
committee formed to discuss the idea of eventually 
creating a new building that would include the 
library. 
media-based subject areas by 
locating volumes based on who created rather than 
what was created. Regardless, the NJ 18 designation 
persists to this day as Yale's unique innovation in art 
and architecture classification. 
The Rudolph era 
Paul Rudolph became Chair of Architecture at Yale 
in 1958, a move that would significantly affect the 
fate of the Art and Architecture Library for decades 
to come. At age 40 and with his career on a steep 
ascent, Rudolph was joining academia for the first 
time as a professional. He proclaimed, 'I became an 
educator at Yale... because I believe that action has 
6 
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P a u l  R u d o l p h  H a l l  ( l e f t )  a n d  T h e  J e f f r e y  L o r i a  C e n t e r  f o r  t h e  H i s t o r y  o f  A r t  ( r i g h t ) ,  2 0 0 8 .  T h e  H a a s  F a m i l y  A r t s  L i b r a r y  
i s  l o c a t e d  o n  t h e  f i r s t  f l o o r  o f  b o t h  b u i l d i n g s .  P h o t o :  R i c h a r d  B a r n e s .  
i n d e e d  o u t s t r i p p e d  t h e o r y  a n d  t h a t  i t  i s  t h e  u n i q u e  
t a s k  a n d  r e s p o n s i b i l i t y  o f  a  g r e a t  u n i v e r s i t y  s u c h  a s  
Y a l e  t o  s t u d y ,  n o t  o n l y  t h a t  w h i c h  i s  k n o w n ,  b u t  f a r  
m o r e  i m p o r t a n t ,  t o  p i e r c e  t h e  u n k n o w n . "  R u d o l p h  
s o o n  e n g a g e d  h i m s e l f  i n  s e v e r a l  Y a l e  a n d  N e w  
H a v e n  p r o j e c t s ,  i n c l u d i n g  Y a l e ' s  M a r r i e d  S t u d e n t s '  
H o u s i n g ,  N e w  H a v e n ' s  e l e g a n t  T e m p l e  S t r e e t  
P a r k i n g  G a r a g e ,  a n d  C r a w f o r d  M a n o r ,  a  h i g h - r i s e  
a p a r t m e n t  c o m p l e x .  
R u d o l p h  a l s o  a c c e p t e d  t h e  t a s k  o f  d e s i g n i n g  a  n e w  
A r t  a n d  A r c h i t e c t u r e  b u i l d i n g  f o r  Y a l e ,  w h i c h  h e l d  
t h e  c r e a t i o n  o f  a  n e w  l i b r a r y  i n  a b e y a n c e .  D e s p i t e  
t h e  i n a d e q u a c y  o f  t h e  o l d  s c u l p t u r e  g a l l e r y ' s  
w o r k i n g  l i b r a r y ,  t h e  p u s h  f o r  a  n e w  s p a c e  m e t  w i t h  
c e r t a i n  c h a l l e n g e s .  F o r  o n e ,  a  s h i f t i n g  b u d g e t  f o r c e d  
t h e  l i b r a r y  o u t  o f  t h e  p l a n  a t  v a r i o u s  e a r l y  s t a g e s .  I n  
p r e l i m i n a r y  d r a f t s ,  w h e n  i n c l u d e d  a t  a l l ,  i t s  
p l a c e m e n t  a l t e r n a t e d  b e t w e e n  t h e  b a s e m e n t  a n d  
g r o u n d  f l o o r .  A l s o ,  b y  m o s t  a c c o u n t s  R u d o l p h  w a s  
a g a i n s t  t h e  i n c l u s i o n  o f  t h e  l i b r a r y  i n  h i s  b u i l d i n g .  
H e  b e l i e v e d  t h a t  a  l i b r a r y  s h o u l d  r e t a i n  a  f e e l i n g  o f  
i n t i m a c y ,  w h i c h  p e r h a p s  w a s  a t  o d d s  w i t h  h i s  g r a n d  
v i s i o n .
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R u d o l p h  s e t t l e d  o n  a  d e s i g n  f o r  t h e  b u i l d i n g  t h a t  
w a s  b a s e d  o n  t h e  s h a p e ,  s e e n  f r o m  a b o v e ,  o f  a n  
' o v e r l a p p i n g  p i n w h e e l ' .  T h i s  w a s  i n s p i r e d  b y  h i s  
i d e a  t h a t  b u i l d i n g ' s  ' r o l e  i n  t h e  c i t y s c a p e  i s  t o  t u r n  
[ t h e ]  corner',~ w h i c h  i s  a n  o d d  e x p r e s s i o n  o f  a g e n c y  
f o r  t h e  f i n i s h e d  w o r k ,  w i t h  i t s  m o n s t r o u s ,  i m p o s i n g  
a n d  s t a t i c  m a s s  o f  w a l l s  a n d  t h e  i m p o s s i b i l i t y  o f  
s e e i n g  t h e  p i n w h e e l  s h a p e  f r o m  t h e  g r o u n d .  T h e  
b u i l d i n g  o p e n e d  i n  1 9 6 3  t o  p o l a r i z e d  o p i n i o n s  ­
l a u d e d  b y  t h o s e  w h o  w e r e  f r e e  t o  d o  s o  e i t h e r  
i n t e l l e c t u a l l y  o r  r e c r e a t i o n a l l y ,  a n d  l o a t h e d  b y  t h o s e  
w h o  n e e d e d  t o  a c t u a l l y  u s e  i t .  I t  i s  a  b u i l d i n g  t h a t  
c h a l l e n g e s  a n d  e v e n  d e l i g h t s  t h e  m i n d  w i t h o u t  
p r o v i d i n g  n e c e s s a r y  c o m f o r t ,  a n d  t h e r e f o r e ,  i t  s h o u l d  
b e  g i v e n  a  m e a s u r e d ,  h o l i s t i c  a n a l y s i s .  D e i f y i n g  
R u d o l p h  f o r  h i s  a c h i e v e m e n t  d o e s  i n j u s t i c e  t o  t h e  
t w o  g e n e r a t i o n s  w h o  s u f f e r e d  b e h i n d  i t s  w a l l s .  Y e t  t o  
e n t i r e l y  d i s m i s s  h i s  b u i l d i n g  f o r  i t s  l a c k  o f  f u n c t i o n  
d e n i e s  t h e  e x p l o r a b i l i t y  t h a t  m a d e  i t  a  s c u l p t u r a l  
p l a y g r o u n d  f o r  a d u l t s .  R u d o l p h  l e f t  Y a l e  i n  1 9 6 5 ,  b u t  
h e  m u s t  h a v e  l e a r n e d  m u c h  a b o u t  h i m s e l f  d u r i n g  h i s  
t e n u r e  a s  A r c h i t e c t u r e  C h a i r .  B y  1 9 6 7 ,  i n  s t a r k  
r e b u k e  o f  h i s  e a r l i e r  t h e o r y - o v e r - a c t i o n  m a n i f e s t o ,  h e  
r e f l e c t e d ,  ' I  l i k e  t o  b u i l d ,  a n d  t h o u g h  1  t h i n k  w e  n e e d  
t e a c h e r s  a n d  s c h o l a r s  a n d  n o n b u i l d i n g  a r c h i t e c t s  ­
t h e o r i s t s  - I  a m  n o t  o n e  o f  t h e m . ' 7  
F i r e !  
I n  t h e  e a r l y  m o r n i n g  o f J u n e  1 4 , 1 9 6 9  a  m a s s i v e  f i r e  
r i p p e d  t h r o u g h  t h e  A r t  a n d  A r c h i t e c t u r e  b u i l d i n g .  
W h e n  t h e  b l a z e  w a s  f i n a l l y  p u t  o u t ,  t h e  f o u r t h  
t h r o u g h  t h e  s e v e n t h  f l o o r s  w e r e  i n  r u i n s ,  t o t a l i n g  
$ 9 0 0 , 0 0 0  i n  d a m a g e .  T h e  s o u r c e  o f  t h e  f i r e  w a s  a  
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topic of much debate. In the weeks leading up to the 
fire, controversy had enveloped the joint 
Architecture and City Planning Departments that 
stemmed from a botched attempt at implementing 
an Affirmative Action admissions plan for the 
following year. In addition, but unrelated to this, a 
flyer had recently been distributed with these 
ominous comments, '\Vhy has Yale not gone up in 
smoke? See the A and A building. See every 
building. See them soon.'8 Combining these 
circumstances with the timing of the fire, the 
unusual speed of the blaze and similarly charged 
turbulence on campuses all over the country, it's 
easy to see why many people, including the fire 
department, suspected arson. However, by the end 
ofJuly arson had been ruled out. The admissions 
controversy proved unrelated, and it was 
determined that the intent of the fliers, though 
provocatively worded, had been to address 
communication breakdowns between students, 
faculty and staff in order to stave off such unrest. 
The cause of the fire was ultimately never 
discovered. 
As for the Arts Library, workers were able to 
protect the first floor from water leakages and other 
immediate threats caused by the disaster. In the 
end only 25 books were destroyed, and the library 
was back in working condition by the fall. 
Unfortunately, records stored on the third floor that 
were to contribute to the Yale School of Arts 100­
year anniversary were lost. 9 Paul Rudolph later 
likened the burning of his building to the death of a 
child,lo and despite its eventual recovery from the 
fire, a long, slow decline set in for the 'A and X 
building and the Arts Library. 
Safety last 
It is hard not to be moved when one hears stories 
attesting to Rudolph's 'safety last' design approach. 
Robert Kaufmann, Library Director from 1971-74, 
was one person who literally carried the scars of the 
building living up to its Brutalist construction. 'You 
could lose your shirt and half your skin if you 
brushed too close to the walls. For a number of years 
I had a scar on my arm where I lost a shirt sleeve 
and part of my skin.'ll He was referring to the 
infamous, rough-hewn 'corduroy' concrete walls, 
hand-hammered by workers for maximum texture. 
Kaufmann's problems with the building were far 
more serious than that, however. The ceilings had 
been sprayed with asbestos insulation of a type that 
Rudolph preferred, according to Kaufmann, 
'because it looked like clouds'. Unfortunately, this 
also meant it was constantly raining carcinogenic 
dust. 'We would come in the morning and there was 
this grit on the table. That was the asbestos. We 
were all breathing that.' While walking outside one 
weekend, Kaufmann caught a protruding tree 
branch in his eye - painful enough to imagine, but 
the next day at work asbestos fibers fell into the 
scratch in his eye, where they remained for the rest 
of his life. Kaufmann estimated the injury required 
20 to 30 visits to Yale New Haven Hospital, which 
included 10,000 photographs, a failed attempt to 
implant a lens, and even a scraping. 'God, that was 
something. They brought cocaine in a vial with two 
armed guards and put a drop in my eye. This little 
vial was worth $50,000 on the street it was such 
pure stuff. They put it in my eye, but they had very 
little time to work. [The drug] numbed it, but not 
for very long. [After these visits] I would just get up 
out of the chair and be a total wreck, and 
come back to work.' 
The asbestos problem prevented 
Kaufmann from being able to enter the 
building any more. He conducted 
business from the Slide and Photograph 
Collection in Street Hall until his 
resignation on January 1, 1975. That 
summer, tests of the building confirmed 
that an evacuation was imminent due to 
the health hazard the insulation posed. 
Before the move asbestos dust needed to 
be cleaned off each book, and during the 
week of October 12, 1974 - the middle of 
the semester - the collection was 
transferred to the Cross-Campus Library 
The Arts Library atrium decorated with Robert Haas' photographs and (now Bass Library). Where just days 
Eero Saarinen's womb chairs. Textured concrete wall in the foreground. before students and staff had used the A 
Photo: Jesse Vestermark. and A building freely, now it was taken 
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o v e r  b y  a s b e s t o s  r e m o v e r s  i n  s p a c e  s u i t s .  A s  f o r  t h e  
c o l l e c t i o n ,  i t  w o u l d  r e m a i n  a t  C r o s s - C a m p u s  f o r  
o v e r  a  y e a r  w h i l e  t h e  b u i l d i n g  w a s  c l e a n e d  a n d  t h e  
l i b r a r y  w a s  r e n o v a t e d ,  e v e n t u a l l y  r e s u l t i n g  i n  m o r e  
s h e l f  s p a c e ,  b e t t e r  l i g h t i n g  a n d  r e s t o r e d  v e n t i l a t i o n  
a n d  i n s u l a t i o n .  
C o l l e c t i o n s  e x p a n d ,  t e c h n o l o g y  
a d v a n c e s  
A m i d s t  a l l  t h e  d r a m a  o f  t h e  p h y s i c a l  s p a c e ,  i t  w o u l d  
b e  e a s y  t o  l o s e  s i g h t  o f  t h e  c o l l e c t i o n  g r o w i n g  i n  n e w  
a n d  e x c i t i n g  w a y s .  F o r  e x a m p l e ,  t h e  d a w n  o f  t h e  
1 9 8 0 s  s a w  a  b o o m  i n  p h o t o g r a p h y  m a t e r i a l s  t o  
c o m p l e m e n t  t h e  m e d i u m ' s  r i s e  t o  p r o m i n e n c e  a s  a  
f i n e  a r t  f o r m  w o r t h y  o f  a c a d e m i c  s t u d y .  T h o u g h  t h e  
S c h o o l  o f  A r t ' s  P h o t o g r a p h y  D e p a r t m e n t  w a s  
e s t a b l i s h e d  i n  1 9 6 5 ,  t h e  l i b r a r y ' s  c o l l e c t i o n  h a d  
g r o w n  s l o w l y  a t  f i r s t .  ' N o w ,  i t ' s  o n e  o f  o u r  b i g g e s t  
c o l l e c t i o n s , '  s a y s  C h a r l e s  S u m m a .  ' I t ' s  h e a v i l y  u s e d  
a n d  i t ' s  u s e d  i n  d i f f e r e n t  w a y s ,  f o r  i n s t a n c e ,  t h e  
d r a m a  p e o p l e  u s e  i t  f o r  s o u r c e  m a t e r i a l . " 2  
T e c h n o l o g i c a l  a d v a n c e s  i n  t h e  A  a n d  A  l i b r a r y  
k e p t  u p  t h e  v i t a l . f i o w  o f  c r e a t i v e  i n s p i r a t i o n  a n d  
s c h o l a r l y  r e s e a r c h .  B e h i n d  t h e  s t a f f  d e s k s ,  m a n u a l  
t y p e w r i t e r s  g a v e  w a y  t o  a  s i n g l e ,  s h a r e d  e l e c t r i c a l  
m o d e l  a n d  e v e n t u a l l y  t o  t h e  f i r s t  p e r s o n a l  c o m p u t e r .  
C h a r l e s  S u m m a  r e m e m b e r s ,  ' I t  o n l y  d i d  w o r d  
p r o c e s s i n g .  I t  w a s  h u g e ,  f i v e  a n d  a  h a l f  f e e t  t a l l  
[ w h e n  s t a n d i n g ]  o n  a  b i g ,  m e t a l ,  r o l l a b l e  d e s k .  T h e y  
f e l t  i t  n e e d e d  i t s  o w n  f u r n i t u r e .  T h a t  P C  w a s  q u i t e  a  
r e v o l u t i o n ,  b e c a u s e  o n e  o f  t h e  f i r s t  t h i n g s  I  u s e d  i t  
f o r  w a s  t o  m a k e  a n  u p d a t a b l e  l i s t  o f  p e r i o d i c a l s .  
B e f o r e  t h a t ,  w e  h a d  a  p e r i o d i c a l  t r e e . '  I n d e e d ,  i t ' s  
e n l i g h t e n i n g  t o  r e a d  A  a n d  A  L i b r a r i a n  N a n c y  
L a m b e r t ' s  a n n u a l  r e p o r t s  f r o m  t h e  t i m e ,  e x a l t i n g  a  
X e r o x  M e m o r y w r i t e r  w i t h  1 6 K  m e m o r y  t h a t  s a v e d  
' a  g r e a t  d e a l  o f  t i m e  i n  c o r r e c t i n g  c o r r e s p o n d e n c e ,  
r e p o r t s ,  b i b l i o g r a p h i e s ,  e t c . '  a n d  t h e  e d i t i n g  f e a t u r e s  
p r o v i d e d  b y  t h e  t w o  n e w  s e l f - c o r r e c t i n g  I B M  
W h e e l w r i t e r  6  t y p e w r i t e r s  w h i c h  ' h a v e  d o n e  a  g r e a t  
d e a l  f o r  s t a f f  m o r a l e  a n d  e f f i c i e n c y ' . 1 3  U p o n  h e a r i n g  
t h i s ,  S u m m a  d r y l y  a d d s ,  ' Y o u  c a n  p i c t u r e  t h e  d e p t h s  
o f  m o r a l e  i f  s o m e t h i n g  l i k e  t h a t  h a d  s u c h  a n  e f f e c t ' .  
T h e  w i l d e r n e s s  y e a r s  
E v e n  t h o u g h  i s s u e s  w i t h  t h e  b u i l d i n g  b e g a n  s h o r t l y  
a f t e r  i t s  o p e n i n g ,  r e p o r t s  f r o m  t h e  1 9 8 0 s  t h r o u g h  t h e  
m i d - 1 9 9 0 s  a r e  r i f e  w i t h  l i b r a r i a n s '  p l e a s  f o r  
e x p a n s i o n .  P a t r o n s ,  l i b r a r i a n s  a n d  s t a f f  c o n t i n u e d  t o  
s t r u g g l e  w i t h  t h e  d i s s i p a t i o n  o f  s h e l f  s p a c e ,  
i n a d e q u a t e  s t u d y  s p a c e ,  e s p e c i a l l y  f o r  g r a d u a t e s ,  a n d  
l a c k l u s t e r  e n v i r o n m e n t a l  c o n d i t i o n s .  E v e n  t h o u g h  
t h e  a r c h i t e c t  h a d  p r o v i d e d  f o r  t h e  e v e n t u a l  
i n s t a l l a t i o n  o f  a i r  c o n d i t i o n i n g ,  t h e  o r i g i n a l  
d u c t w o r k  w a s  s a v a g e d  b y  t h e  f i r e .  T h u s ,  t h e  
b u i l d i n g  w a s  n e v e r  a i r  c o n d i t i o n e d ,  a n d  h u m i d i t y  
a n d  h e a t  c o n t r o l  w e r e  e q u a l l y  p r o b l e m a t i c .  
T e m p e r a t u r e s  w i t h i n  t h e  l i b r a r y  r a n g e d  f r o m  5 5  
d e g r e e s  i n  t h e  w i n t e r  t o  9 5  i n  t h e  s u m m e r .  N a n c y  
L a m b e r t  w a s  a  p a s s i o n a t e  a d v o c a t e  f o r  e i t h e r  a  n e w  
o r  e x p a n d e d  l i b r a r y  s p a c e .  I t  m u s t  h a v e  b e e n  a  t r u e  
c h a l l e n g e  w o r k i n g  i n s i d e  a  b u i l d i n g  s o  r e v e r e d  f r o m  
a  d i s t a n c e  a n d  s o  d e s p i s e d  f r o m  i n s i d e .  B u t  a n o t h e r  
s t a f f  v e t e r a n ,  B e v e r l y  L e t t ,  b e l i e v e s  t h a t  t h e  
a d v e r s i t y  o f  t h e  b u i l d i n g ' s  i n t e r i o r  w a s  c o m p e n s a t e d  
f o r  i n  o t h e r  w a y s :  ' M y  j o b  i s  t o  e n a b l e  s c h o l a r s  t o  
b e c o m e  s c h o l a r s ,  a n d  t h a t ' s  t h e  p a r t  t h a t  I ' m  p r o u d  
o f  a n d  r e a l l y  e n j o y  d o i n g .  B e c a u s e  w e  w e r e  i n  s u c h  a  
c h a l l e n g i n g  s p a c e ,  t h e  l i b r a r y  s t a f f  r e a l l y  w e n t  o u t  o f  
t h e i r  w a y  t o  m a k e  v i s i t o r s  f e e l  w e l c o m e ' . l 4  
M e a n w h i l e ,  s o m e  v i s i t o r s  w e r e  m a k i n g  
t h e m s e l v e s  a  l i t t l e  t o o  w e l c o m e  - a n d  m a n y  o f  t h e m  
w e r e n ' t  e v e n  h u m a n .  ' O p e n  w i n d o w s  a n d  f a n s  
b r o u g h t  i n  d i r t ,  a u t o  e x h a u s t  f u m e s ,  f e a t h e r s ,  c a t s ,  
a n d  p i g e o n s . ' l l  I n  t h e  e a r l y  1 9 7 0 s ,  a r c h i t e c t u r e  
s t u d e n t s  b u i l t  a  m u l t i - l e v e l  h o t e l  f o r  s t r a y  c a t s  i n  t h e  
b a c k  c o u r t y a r d .  I n  M a y  1 9 8 7 ,  t h e  l i b r a r y  w a s  
r o b b e d  o f  c a s h  a n d  k e y s ,  t h o u g h  t h e  t h i e f  w a s  
b e l i e v e d  t o  b e  s o m e o n e  w i t h  a c c e s s  t o  t h e  d o o r  k e y .  
O n  D e c e m b e r  2 0 ,  1 9 8 7 ,  a t  t h e  Y o r k  a n d  C h a p e l  
i n t e r s e c t i o n  t w o  c a r s  c o l l i d e d ,  s e n d i n g  o n e  o f  t h e  
v e h i c l e s  s m a s h i n g  i n t o  t h e  c o r n e r  w i n d o w  t h a t  
a l l o w s  v i s i t o r s  a n  o t h e r w i s e  l o v e l y  v i e w  u p  C h a p e l  
S t r e e t .  T h e  l i b r a r i a n s  c l e a r e d  u p  t h e  b r o k e n  g l a s s  
t h e m s e l v e s  u n t i l  c a r p e n t e r s  c a m e  t o  s e a l  t h e  
b r e a c h .  
T h e  d i g i t a l  r e v o l u t i o n  a n d  s p e c i a l  
c o l l e c t i o n s  
T h e  m o r e  r e c e n t  d i g i t i z a t i o n  a n d  n e t w o r k e d  
a v a i l a b i l i t y  o f  t h e  V i s u a l  R e s o u r c e s  C o l l e c t i o n  h a s  
b e e n  a n  i n t e g r a l  a d d i t i o n  t o  t h e  l i b r a r y ' s  c o l l e c t i o n .  
T h e  r e s o u r c e  b e g a n  a s  t h e  S l i d e s  a n d  P h o t o g r a p h s  
C o l l e c t i o n ,  o r i g i n a l l y  p a r t  o f  t h e  S c h o o l  o f  F i n e  A r t s  
a n d  m e r g e d  w i t h  t h e  l i b r a r y  i n  1 9 5 5 .  W h i l e  i t  i s  
m o r e  c o m m o n  t o d a y  f o r  i m a g e  c o l l e c t i o n s  t o  b e  
i n t e g r a t e d  i n t o  t h e  l i b r a r y ,  i t  t o o k  f o r e s i g h t  f o r  Y a l e  
t o  d o  s o  e a r l y  o n .  T h e  m e r g e r  e s p e c i a l l y  m a k e s  
s e n s e  n o w  c o n s i d e r i n g  t h a t ,  d e s p i t e  p r o b l e m s  w i t h  
t h e  q u a l i t y  o f  s o m e  o f  t h e  s l i d e s  a n d  p h o t o g r a p h s ,  a n  
i n s t i t u t i o n a l  c o l l e c t i o n  i s  a n  a g g r e g a t e  o f  p a s t  a n d  
p r e s e n t  f a c u l t y  s e l e c t i o n ,  a n d  m a y  a l s o  i n c l u d e  
9  
images that record objects and structures no longer 
extant or no longer in situ. 
The move toward digitization in the past decade 
wasn't always easy or quick, since the push for such 
a change originally came less from those using the 
images than from those providing and organizing 
them. But around 2005 a sea change occurred in the 
level of demand by faculty, spurred by curiosity, 
peer pressure, student demand and the popularity of 
user-friendly presentation software such as 
PowerPoint. 
Katherine Haskins is a former Arts Library 
Director as well as serving as Project Director for 
Integrated Digital Image Resources (IDIR). The 
IDIR project completed digitizing 130,000 of the 
university's slides, contributing to a total availability 
at the time this article was written of over 250,000 
digital images in the Visual Resources Collection. 
Additionally, Haskins was responsible for Yale's 
acquisition of the externally-created, 32,000-image 
Saskia Digital Archive. And as for the remaining 
physical media, the project staff archived over 
500,000 slides and photographs as a major legacy 
collection at Yale. The IDTR project was another 
crucial step in removing the boundaries, conceptual 
and physical, which may once have separated the 
worlds of images, information, technology and 
Haas Family Arts Library reading room.
 
Photo: Jesse Vestermark.
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education. Blurring such distinctions binds the 
library further to its constituents, as Haskins 
succinctly states: 'What we did with IDIR very 
much relates to [the work done in] Rudolph and 
Loria [and] instantiates so much about where 
teaching and learning are going to gO."6 
The Arts Library's special collections have made 
impressive strides as well. Color theorist, consultant 
and author Faber Bin'en had donated his collection of 
books on color to the library back in 1971, and his 
contributions continued throughout the years even 
beyond his passing in 1988. The Faber Birren 
Collection of Books on Color contains volumes from 
the past 500 years of color study, and is represented 
with a sumptuous website.') Tn addition, current 
Assistant Director of Special Collections,]ae ] ennifer 
Rossman, has made improvements to the accessibility 
of the holdings at the Arts of The Book Collection, 
which comprises artists' books, type specimens, 
bookplates, and various other collections related to 
design and book printing. She established consistent 
hours, a seemingly small but crucial change 
considering the heightened access expectations of 
today's generation of library users. Rossman also 
supervised increased intellectual control over archival 
collections, meaning that valuable data that assist 
users in finding material have been made available in 
paper and digital form where before it had been 
locked in the head of the curator. 
Renovation and redemption 
During the 1989-90 school year, faculty members of 
the School of Art, School of Architecture and 
History of Art came together on a committee to plan 
a library space that would synthesize their 
representative collections, including Visual 
Resources, Drama and Arts of the Book. The 
Classics Library, which was brought into the 
administrative fold of the Arts Library in 1994, is 
the sale division to remain physically outside the 
new site. In the spring of 1996, a plan was approved 
and attention directed towards the redesign effort. 
Still, it would be nearly another decade before an 
architectural firm was settled on for the 
monumental task of remodeling the School of 
Architecture and the Arts Library, as well as 
creating a whole new adjacent building for the 
Department of the History of Art. 
The architect of the redesign and new building, 
the late Charles Gwathmey, studied at Yale under 
Paul Rudolph from 1959 to 1962. As his style 
developed, Gwathmey gained a strong reputation as 
a follower of Le Corbusier-style modernism, and 
10 
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f r o m  t h e  l a t e  1 9 6 0 s  t o  t h e  e a r l y  1 9 7 0 s  h e  w a s  p a r t  o f  
t h e  ' N e w  Y o r k  F i v e '  g r o u p  o f  a r c h i t e c t s  w h o  w e r e  
h o n o r e d  w i t h  a  1 9 6 9  M o M A  e x h i b i t .  I n  1 9 7 1 ,  h e  
p a r t n e r e d  w i t h  C h a r l e s  S i e g e l  t o  f o r m  G w a t h m e y l  
S i e g e l  a n d  A s s o c i a t e s .  D e c a d e s  l a t e r  a n d  a f t e r  
s e v e r a l  y e a r s  o f  p l a n n i n g  a n d a  c h a l l e n g i n g  s e l e c t i o n  
p r o c e s s ,  G w a t h m e y ' s  f i r m  w a s  c h o s e n  t o  r e n o v a t e  
h i s  f o r m e r  p r o f e s s o r ' s  b u i l d i n g  a s  w e l l  a s  d e s i g n  t h e  
J e f f r e y  L o r i a  C e n t e r  f o r  t h e  H i s t o r y  o f  A r t .  I n  h o n o r  
o f  R u d o l p h ' s  r e s i l i e n t  s t r u c t u r e ,  t h e  o l d e r  b u i l d i n g  
h a s  b e e n  r e n a m e d  P a u l  R u d o l p h  H a l l .  I n  d e f e n s e  o f  
R u d o l p h ' s  o r i g i n a l  v i s i o n ,  K a t h e r i n e  H a s k i n s  
r e m i n d s  u s ,  ' I f  y o u  g o  w a l k  a r o u n d  t h e  R u d o l p h  
b u i l d i n g ,  t h e r e  i s  m o r e  t h e r e  n o w  t h a t  w a s  t h e r e  a t  
t h e  b e g i n n i n g  t h a n  h a s  b e e n  c h a n g e d ' .  O v e r  t h e  
c o u r s e  o f  5 0  y e a r s ,  H e l e n  C h i l l m a n  s e r v e d  Y a l e  a s  
A r t s  L i b r a r i a n ,  D i r e c t o r  o f  t h e  S l i d e  a n d  
P h o t o g r a p h  C o l l e c t i o n  a n d  V i s u a l  R e s o u r c e s  
L i b r a r i a n  u n t i l  h e r  r e t i r e m e n t  i n  2 0 1 0 .  F r o m  h e r  
p e r s p e c t i v e ,  s h e  a d d s ,  ' [ R u d o l p h  H a l l ]  h a s  b e e n  
r e s t o r e d  v e r y  w e l l ,  b u t  i t ' s  b e e n  r e s t o r e d  b e t t e r  t h a n  
i t  e v e r  w a s ' . ' 8  
W i t h i n  R u d o l p h  H a l l  a n d  t h e  J e f f r e y  L o r i a  
C e n t e r ,  t h e  R o b e r t  B .  H a a s  F a m i l y  A r t s  L i b r a r y  o f  
t o d a y  m a y  s e e m  a s  i f  i t  h a s  l i t t l e  i n  c o m m o n  w i t h  
t h e  s m a l l  c o l l e c t i o n  o f  t h e  1 8 6 0 s .  O v e r  t h e  c o u r s e  o f  
i t s  e v o l u t i o n  t h e  l i b r a r y  h a s  s u r v i v e d  a  m a e l s t r o m  o f  
c h a n g e  - c u l t u r a l ,  p h y s i c a l ,  i n s t i t u t i o n a l  a n d  
t e c h n o l o g i c a l .  B u t  w h e t h e r  t o d a y ' s  r e s o u r c e s  a r e  
f o u n d  o n l i n e  o r  i n s i d e  t h e  b u i l d i n g s  t h e m s e l v e s ,  t h e  
r i s e  a n d  p r o g r e s s  o f  t h e  H a a s  F a m i l y  A r t s  L i b r a r y  
c o n t i n u e s ,  u n a b a t e d .  
A c k n o w l e d g e m e n t s  
R o b e r t  K a u f m a n n  p a s s e d  a w a y  o n  N o v e m b e r  1 ,  
2 0 0 9 .  T h i s  a r t i c l e  i s  d e d i c a t e d  t o  h i s  m e m o r y .  
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